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Chir i Yukie  (19 0 3-19 22)  was  b o rn in Ho ro b e ts u, Ho kka id ō , to  Chir i Takakichi and  Nami. Nami was  the  d aughte r  o f an Ho kka id o  Ainu grand s ire , Kan’nar i.
Yukie  was  the  o ld e r  s is te r  o f the  linguis t Chir i Mas hiho  (19 0 9 -19 6 1) . When s he  was  five  and  s ix yea rs  o f age , s he  lived  in Ho ro b e ts u with he r  grand mo ther ,
the  grea t b a rd  Mo nas ino uk. Yukie  grew up  lis tening to  rec ita tio ns  in the  o ra l tr ad itio n as  na r ra ted  b y Mo nas ino uk and  la te r  a ls o  b y he r  ad o p tive  mo ther
Kan’nar i Mats u, Nami’s  s is te r . S ta r ting in 19 0 9 , s he  and  Mo nas ino uk lived  with Mats u a t the  Ep is co p a l Church co mp o und  in Chikab umi in the  s ub urb s  o f
As ahikawa . Afte r  a  to ta l o f s even yea rs  o f no rmal and  higher  no rmal s cho o l ed uca tio n, s he  a ttend ed  As ahikawa  Gir ls  Vo ca tio na l Scho o l fo r  three  yea rs ,
grad ua ting in 19 10 .

 

 

Hokkaido map shows  Noboribe tsu in the  southwe st

When the  linguis t Kind a ichi Kyō s uke  vis ited  Kan’nar i Mats u in 19 18 d ur ing o ne  o f his  r e s ea rch tr ip s  to  Ho kka id o , he  lea rned  tha t Yukie , to o , was  ve rs ed  in
o ra l tr ad itio n. At his  enco uragement, s he  b egan trans c r ip tio n. In 19 21 s he  s ent Kind a ichi a  manus c r ip t tha t s he  ca lled  “Ainu d ens e ts us hu”  (A Co llec tio n o f
Ainu Legend s .)  She  s tayed  with the  Kind a ichis  in To kyo  in 19 22 to  ed it the  co llec tio n fo r  p ub lica tio n. Ho urs  a fte r  co mp le ting it, s he  d ied  o f hea r t d is eas e .
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Chiri Yukie

The  wo rk was  p ub lis hed  in 19 23 und er  the  title  Ainu shin’yōshū (Ainu So ngs  o f Go d s )  b y Kyō d o  Kenkyūs ha , p res id ed  o ver  b y the  e thno lo gis t Yanagita
Kunio . The  b o o k has  b een inc lud ed  in the  Iwanami Lib ra ry s ince  19 78. In ad d itio n to  Chir i Yukie ’s  p re face , he r  ro maniz ed  tr ans c r ip tio n o f the  o r igina l Ainu
s o ngs  with Jap anes e  anno ta tio ns , and  he r  mo d ern Jap anes e  tr ans la tio n, fo llo wed  b y Kind a ichi’s  a fte rwo rd , the  Iwanami ed itio n ap p end s  Chir i Mas hiho ’s
s cho la r ly e s s ay o n s o ngs  o f go d s . Whereas  the  fir s t ed itio n s ta ted  tha t the  wo rk was  “Co mp iled  b y Chir i Yukie ,”  the  Iwanami ed ito r s  co r rec ted  this  to
“Co mp iled  and  Trans la ted  b y Chir i Yukie .”

The  Jap anes e  wo rd  shin’yō is  a  tr ans la tio n o f kamuy yukar, a  s o ng in which, in p r inc ip le , a  na ture  go d  s p eaks  in the  fir s t p e r s o n. This  is  d is tinc t fro m yukar, a  lo ng ep ic
ab o ut human he ro es , and  wepeker, p ro s e  fo lk ta le s . Kamuy yukar, nar ra ted  in p a tte rned  lite ra ry Ainu as  is  yukar, a lways  co nta ins  a  r e fra in ca lled  sakehe tha t d iffe r s
fro m s o ng to  s o ng, and  o ften end s  in a  co llo q uia l p hras e  like  ari . . . kamuy yayeyukar ( thus  the  s o -and -s o  go d  s ings  ab o ut hims e lf, o r  mimics  hims e lf in the  fo rm o f a
s o ng o f a  go d )  o r  ari . . . kamuy isoytak ( thus  the  s o -and -s o  go d  te lls  his  ta le ) . Kamuy yukar was  cus to mar ily s ung b y wo men, while  yukar was  tr ad itio na lly s ung b y men,
a ltho ugh female  b a rd s  to o k o ver  the  la tte r  b y the  mid -twentie th century when few male  b a rd s  were  le ft.4)     

 

Chise , Ainu home

Chir i Yukie ’s  b o o k co nta ins  thir teen s o ngs  o f go d s  s uch as  the  o wl, fo x, r ab b it, little  wo lf, s ea , fro g, o tte r , and  s wamp  mus s e l d e itie s , and  the  s p ir it o f the  d amp
gro und . “S ilve r  Dro p le ts  Fa ll”  is  the  fir s t o f he r  co llec tio n, and  o ne  o f the  two  o wl go d  s o ngs . The  o wl (o r  mo re  p rec is e ly, in Ho ro b e ts u, Blakis to n’s  eagle -o wl)  is
kotan-kor-kamuy, the  guard ian go d  o f the  kotan (hamle t) .



T he  owl and the  child

The  Englis h tr ans la tio n he re  is  b as ed  o n Chir i Yukie ’s  Jap anes e  tr ans la tio n in the  Iwanami Lib ra ry ed itio n o f Ainu Shin’yōshū. Her  Jap anes e  no tes  o n the  ro maniz ed
Ainu text a re  a ls o  inc lud ed  b ecaus e  they p ro vid e  us e ful info rmatio n. Her  s p e lling is  r e ta ined  wherever  s he  us es  Ainu exp res s io ns , a ltho ugh the  s p e lling s ys tem has
changed  s ince  then. Her  line  d ivis io n is  a ls o  ho no red  as  much as  p o s s ib le , while  recent Jap anes e  tr ans la tio n p rac tice  is  to  d ivid e  lines  mo re  c lo s e ly to  re flec t
metr ic  p a tte rns  o f the  o r igina l. Ano ther  tr ans la tio n into  Jap anes e  o f the  p iece  b y Chir i Mas hiho  in Yukar kanshō (Ap p rec ia tio n o f Yukar , 19 56 )  with his  anno ta tio ns
and  a  co mmenta ry b y O d a  Kunio , is  r ep ro d uced  in Hanas aki Kō he i, Shimajima wa hanazuna (The  Is land s  Are  a  Fes to o n, Shaka i Hyō ro ns ha , 19 9 0 ) . Chir i Mas hiho ’s
vers io n p ays  c lo s e r  a ttentio n to  the  metr ic  p a tte rn and  lite ra ry d evices  o f the o riginal such as  p ara lle lis ms  and  rep e titio ns , p ro vid ing a  b as is  fo r  s ub s eq uent
trans la tio ns  o f kamuy yukar and  yukar. There  is  a  d iffe rence  in the  tr ea tment o f the  re fra in as  we ll. Chir i Yukie  inte rp re ted  it to  s ay “S ilve r  d ro p le ts  fa ll,”  while  Chir i
Mas hio  to o k the  wo rd  “ fa ll”  a s  imp era tive , meaning “Fa ll, yo u s ilve r  d ro p le ts .”  He  a ls o  a rgues  tha t the  title  means  “ the  s o ng the  o wl go d  s ang o f hims e lf”  ra the r  than
“ the  s o ng the  o wl go d  s ang hims e lf.”  Thes e  and  o the r  d iffe rences  as id e , mo s t Jap anes e  read ers  s till go  to  Chir i Yukie ’s  ve r s io n, which has  his to r ica l we ight a s  the
fir s t p ub lis hed  trans lite ra tio n and  trans la tio n fro m Ainu o ra l lite ra ture  b y an Ainu in any language .

Do ub ts  may a r is e  ab o ut the  lo gic o f transcribing tr ad itio na l o ra l p e r fo rmances  into  a  wr itten text, whe the r  ro maniz ed  o r  r end ered  into  Jap anes e . O r , fo r tha t
matte r , into  Englis h. Ye t s uch tr ans c r ip tio ns  p res e rved  Ainu trad itio n fro m o b livio n. Co ns id e r  Kayano  Shige ru’s  grea t cultura l p res e rva tio n p ro jec t, Kayano Shigeru
no Ainu shin’wa shūsei (Kayano  Shige ru’s  co llec tio n o f Ainu mytho lo gy, 10  vo lumes , 19 9 8) . Bas ed  o n yea rs  o f making reco rd ings  o f r ec ita tio n b y e ld e r ly b a rd s ,
Kayano  p ro vid ed  CD’s  as  we ll a s  the  ro maniz ed  text, kana  tr ans c r ip tio n, Jap anes e  tr ans la tio n, and  anno ta tio ns . Kayano ’s  e ffo r ts  extend ed  to  a ttemp ts  to  p res e rve
the  Ainu language  fo r  future  genera tio ns . Fo r  examp le , Sap p o ro  Te levis io n s ta r ted  an Ainu language  le s s o n p ro gram in 19 9 9  with Kayano  as  the  o r igina l ins truc to r .
It co ntinues  to d ay with e ld e r ly and  yo unger  Ainu lec ture r s  fro m d iffe rent a reas  o f Ho kka id ō  rep res enting Ainu lo ca l d ia lec ts . 

 

Ainu e lde r

Simila r  a ttentio n to  the  s o und  has  b een p a id  to  Chir i Yukie ’s  thir teen kamuy yukar a s  we ll in recent yea rs . “The  Ainu language  res ea rcher  Ka tayama Ta ts umine  (19 42-
20 0 4)  and  the  Chito s e -b o rn b a rd  Nakamo to  Muts uko  (19 28- ) , who  ea r lie r  co llab o ra ted  o n the  text and  reco rd ing o f Kamuy Yukar (19 9 5) , in 20 0 3 p ub lis hed  a  CD
vers io n o f Chir i Yukie ’s  Ainu shin’yōshū (Sō fūkan) . 



NHK poste r for the  Chiri Yukie  ins tallme nt of the  “Sono toki re kishi wa ugoita."

It co nta ins  Nakamo to ’s  s inging in Ainu, Jap anes e  rec ita tio n b y Kuro tani Mas umi, and  Englis h read ing b y Julie  Ka iz awa . Aga in, NHK’s  wid e ly-viewed  weekly s e r ie s ,
“So no  to ki r ekis hi ga  ugo ita”  (His to ry Mo ved  a t Tha t Mo ment)  fea tured  Chir i Yukie  in O c to b er  20 0 8, p lac ing s imila r  imp o r tance  o n he r  a s  o n the  centra l cha rac te r s
in the  o the r  fo ur  ins ta llments  in the  s ame  mo nth: the  Sengo ku war r io r  Az a i Nagamas a , the  Chines e  he ro es  o f the  Three  Kingd o ms , the  la te -To kugawa  Sho guna l wife
Ats uhime , and  the  no ve lis t Muras aki Shikib u. Here  to o , the  p ro gram inc lud ed  Nakamo to ’s  o ra l p e r fo rmance  o f p as s ages  fro m the  Ainu Shin’yoshu.

 Direc t Ainu-to -Englis h tr ans la tio n b y Do na ld  Philip p i o f the  two  s o ngs  o f the  o wl go d  fro m Chir i Yukie ’s  co llec tio n ap p ears  in his  Songs of Gods, Songs of Humans
(Pr ince to n Univers ity Pres s  / The  Univers ity o f To kyo  Pres s , 19 79 ) . Lis tening fo r  the  o r igina l rhythm, he  free ly d ivid es  lines , us ing even s ho r te r  lines  than d id  Chir i
Mas hiho . He  a ls o  s e ts  o ff the  re fra in fro m the  res t o f the  text. His  tr ans la tio n is  fro m Ainu o ra l tr ad itio n as  tr ans c r ib ed  b y Chir i Yukie . The  fo llo wing is  the  fir s t
Englis h tr ans la tio n fro m Chir i Yukie ’s  Jap anes e  rend er ing o f the  o r igina l, which is  b o th a  lite ra ry p ro d uc t in its  o wn r ight and  a  text which has  b een wid e ly read  and
reco gniz ed  in Jap an as  a  land mark o f Ainu c rea tivity and  Ainu-Jap anes e  cultura l r e la tio ns .

 

Preface t o  t he Ainu Shin’yōshū (Ainu So ngs o f  Go ds)

Chiri Yukie

Lo ng ago , this  spacio us  Ho kkaidō  was  o ur ances to rs ’ space o f freedo m. Like inno cent children, as  they led their happy, leisurely lives
embraced by beautiful, great nature, truly they were the belo ved o f nature; ho w blis s ful it mus t have been.

On land in winter, kicking the deep sno w that co vers  fo res ts  and fields , s tepping o ver mo untain after mo untain, unafraid o f the co ld
that freezes  heaven and earth, they hunt bear; at sea in summer, o n the green waves  where a co o l breeze swims , acco mpanied by the
so ngs  o f white seagulls , they flo at small bo ats  like tree leaves  o n the water to  fish all day; in flo wering spring, while basking in the
so ft sun, they spend lo ng days  s inging with perpetually warbling birds , co llecting butterbur and sagebrush; in autumn o f red leaves ,
thro ugh the s to rmy wind they divide the pampas  grass  with its  budding ears , catch salmo n till evening, and as  fishing to rches  go  o ut
they dream beneath the full mo o n while deer call their co mpanio ns  in the valley. What a happy life this  mus t have been. That realm o f
peace has  passed; the dream shattered tens  o f years  s ince, this  land rapidly changing with mo untains  and fields  trans fo rmed o ne by
o ne into  villages , villages  into  to wns .

Nature unchanged fro m ancient times  has  faded befo re we realized it. And where are the many who  used to  live pleasurably in the fields
and the mo untains? The few o f us  Ainu who  remain watch wide-eyed with surprise as  the wo rld advances . And fro m tho se eyes  is  lo s t
the sparkle o f the beautiful so uls  o f the peo ple o f o ld, who se every mo ve and mo tio n were co ntro lled by religio us  sentiment; o ur eyes
are filled with anxiety, burning with co mplaints , to o  dulled and darkened to  dis cern the way ahead so  that we have to  rely o n o thers ’
mercy. A wretched s ight. The vanishing—that is  o ur name; what a sad name we bear.

Lo ng ago , o ur blis s ful ances to rs  wo uld no t fo r a mo ment have imagined that their native land wo uld in future beco me so  miserable.

Time flo ws  ceaseless ly, the wo rld pro gresses  witho ut limit. If at so me po int jus t two  o r three s tro ng perso ns  appeared fro m amo ng us ,
who , in the harsh arena o f co mpetitio n, no w expo se what wreckage we have beco me, the day wo uld eventually co me when we wo uld
keep pace with the advancing wo rld. That is  o ur truly earnes t wish, what we pray fo r day and night.

But—the many wo rds  that o ur belo ved ances to rs  used to  co mmunicate in their daily lives  as  they ro se and as  they lay, the many
beautiful wo rds  they used to  use and transmitted to  us : wo uld they also  all disappear in vain to gether with the weak and vanishing?
Oh, that is  to o  pitiful and regrettable.

Having been bo rn an Ainu and gro wn surro unded by the Ainu language, I have written do wn, with my clumsy pen, o ne o r two  very small
pieces  fro m the vario us  tales  that o ur ances to rs  enjo yed reciting o n rainy evenings  o r sno wy nights  as  they gathered at their leisure.



If many o f yo u who  kno w us  read this  bo o k, to gether with o ur ances tral peo ple I wo uld co ns ider it an infinite jo y, a supreme bless ing.

 

                                                                March 1, the eleventh year o f Taisho

                                                                                                Chiri Yukie

 

The  Yukar  the  O wl Hims e lf Sang

 

“S ilve r  d ro p le ts  fa ll fa ll a ll a ro und  me

go ld en d ro p le ts  fa ll fa ll a ll a ro und  me .”  So  s inging

I went d o wn a lo ng the  r ive r ’s  flo w, ab o ve  the  human village .

As  I lo o ked  d o wn b e lo w

p aup ers  o f o ld  have  no w b eco me r ich, while  r ich men o f o ld

have  no w b eco me p aup ers , it s eems .

By the  s ho re , human child ren a re  a t p lay

with little  to y b o ws  [1]  with little  to y a r ro ws .

“S ilve r  d ro p le ts  fa ll fa ll a ll a ro und  me

go ld en d ro p le ts  fa ll fa ll a ll a ro und  me .”  So  s inging

as  I p as s ed  ab o ve  the  child ren

running b enea th me

they s a id  the  fo llo wing:

“A b eautiful b ird ! a  d ivine  b ird !

No w, s ho o t tha t b ird ,

the  o ne  who  s ho o ts  it, who  takes  it fir s t

is  a  true  va liant, a  true  he ro .”

So  s aying, child ren o f p aup ers  o f o ld  no w r ich

fixing to  little  go ld en b o ws  little  go ld en a r ro ws

s ho t a t me , b ut I le t the  little  go ld en a r ro ws

p as s  b enea th me  and  p as s  ab o ve  me .

Amo ngs t them, amo ngs t the  child ren

o ne  child  ca r rying a  p la in little  b o w and  p la in little  a r ro ws

is  mingling with the  res t. As  I lo o k

a  p aup er ’s  child  he  s eems , fro m his  c lo thing to o

it is  c lea r . Ye t a  ca re ful lo o k a t his  eyes  [2]  

r evea ls  tha t he  is  the  o ffs p r ing o f a  wo r thy p e rs o n,

a  b ird  o f a  d iffe rent fea the r  he  mingles  with the  res t.

To  a  p la in little  b o w he  fixes

a  p la in little  a r ro w, he  to o  a ims  a t me .

Then the  child ren o f p aup ers  o f o ld  no w r ich b urs t into  laughte r

and  they s ay

“O h ho w r id iculo us [3]

a  p aup er  child ,



tha t b ird , the  d ivine  b ird

d o es n’t even take  [4 ]  o ur  go ld en a r ro ws , o ne  like  yo urs

a  p aup er  child ’s  p la in a r ro w o f ro tten wo o d

s ure ly he ’ll take  it a ll r ight

tha t b ird , the  d ivine  b ird .”

So  s aying they kicked  and  b ea t

the  p aup er  child . No t a  whit mind ing

the  p aup er  child  a imed  a t me .

Lo o king a t ho w it was , I was  to uched  with p ity.

“S ilve r  d ro p le ts  fa ll fa ll a ll a ro und  me

go ld en d ro p le ts  fa ll fa ll a ll a ro und  me .”  So  s inging

s lo wly in the  b ig s ky

I was  making a  la rge  c irc le . The  p aup er  child

o ne  fo o t fa r  o ut and  the  o the r  fo o t c lo s e  b y

b iting his  lo wer  lip , a iming awhile

le t it go . The  little  a r ro w flew

s p arkling to ward  me , s o  I extend ed

my hand  and  to o k tha t little  a r ro w.

Circ ling a ro und  and  a ro und

I whir led  d o wn thro ugh the  whis tling wind .

Then, tho s e  child ren ran to ward  me

s tir r ing up  a  b liz z a rd  o f s and , they raced .

The  mo ment I fe ll to  the  gro und

the  p aup er  child  ran to  me  fir s t and  to o k me .

Then the  child ren o f p aup ers  o f o ld  no w r ich

came running fro m b ehind  him.

They s a id  twenty b ad  things , thir ty b ad  things

p us hing and  b ea ting the  p aup er  child :

“A ha te ful child , a  p aup er ’s  child

wha t we  tr ied  to  d o  fir s t yo u d id  ahead  o f us !”

When they s a id  this  the  p aup er  child  co vered  me

with his  b o d y, firmly ho ld ing me  und er  his  b e lly.

Afte r  trying and  trying, fina lly fro m b e tween p eo p le

he  leap ed  o ut, and  ran and  ran.

Child ren o f p aup ers  o f o ld  no w r ich

threw s to nes  and  s p linte r s  o f wo o d  a t him b ut

the  p aup er  child , no t a  whit mind ing

s tir r ing up  a  b liz z a rd  o f s and , r an and  a r r ived

a t the  fro nt o f a  little  hut. The  little  child

p ut me  into  the  ho us e  thro ugh the  ho no red  wind o w

ad d ing wo rd s  to  te ll the  s to ry tha t it was  thus  and  s o .

An o ld  co up le  fro m within the  ho us e



came o ut each with a  hand  o n the ir  fo rehead

and  I s aw tha t they were  extremely p o o r  ye t

the re  were  s igns  o f a  mas te r , s igns  o f a  mis tres s .

See ing me  they b ent thems e lves  a t the  wa is t with s urp r is e .

The  o ld  man fixed  his  s as h

and  mad e  a  ce remo nia l b o w.

“O wl go d , grea t go d ,

to  the  meager  ho us eho ld  o f us  p aup ers

thank yo u fo r  p res enting yo urs e lf.

O ne  who  co unted  mys e lf amo ngs t the  r ich in b ygo ne  d ays

no w I’m red uced  to  a  humb le  p aup er  a s  yo u s ee

I s tand in awe o f lo dging yo u

the  go d  o f the  land , [5 ]  the  grea t go d

b ut to d ay the  d ay has  a lread y d us ked

s o  this  evening we  will lo d ge  yo u the  grea t go d

and  to mo rro w, with inau [6 ]  if with no thing e ls e

we  will s end  yo u the  grea t go d  o n yo ur  way.”  So  s aying

he  rep ea ted  his  ce remo nia l b o ws  o ver  and  o ver  aga in.

The  o ld  wo man, b enea th the  eas te rn wind o w

la id  a  s p read  and  s ea ted  me  o n it.

And  then the  mo ment they lay d o wn

with s no res  they fe ll fa s t a s leep .

Sea ted  b e tween ea r  and  ea r  o f my b o d y [7]

I was , b ut no t to o  lo ng a fte r  tha t a ro und  mid night

I ro s e .

“S ilve r  d ro p le ts  fa ll fa ll a ll a ro und  me

go ld en d ro p le ts  fa ll fa ll a ll a ro und  me .”

Thus  s inging q uie tly

to  the  le ft s ea t, to  the  r ight s ea t [8]  within the  ho us e  I flew

making b eautiful s o und s .

When I flutte red  my wings , a ro und  me

b eautiful tr eas ures , d ivine  tr eas ures  s ca tte red  d o wn

making b eautiful s o und s .

Within a  s ho r t while , I filled  this  tiny ho us e

with wo nd er ful tr eas ures , d ivine  tr eas ures .

“S ilve r  d ro p le ts  fa ll fa ll a ro und  me

go ld en d ro p le ts  fa ll fa ll a ro und  me .”

So  s inging I changed  this  tiny ho us e

in a  s ho r t while  into  a  go ld en ho us e , a  la rge  ho us e .

In the  ho us e  I mad e  a  fine  tr eas ure  a lta r

has tily mad e  fine  b eautiful ga rments



d eco ra ted  the  inte r io r  o f the  ho us e .

Far  mo re  fine ly than fo r  the  res id ence  o f the  r ich

I d eco ra ted  the  inte r io r  o f this  la rge  ho us e .

Tha t d o ne , a s  b e fo re  I s a t

b e tween ea r  and  ea r  o f my he lmet. [9 ]

I mad e  the  p eo p le  o f the  ho us e  have  a  d ream:

Ainunishpa [10 ]  unluckily b ecame  a  p aup er

and  b y p aup ers  o f o ld  no w r ich

was  r id iculed  and  b ullied . Which I s aw

and  to o k p ity, s o  a ltho ugh I am no t a  p la in go d

o f meager  s ta tus , I lo d ged

a t a  human ho us e , mad e  him a  r ich p e rs o n.

This  I le t them kno w. 

Tha t d o ne , a  little  while  la te r  when it d awned

the  p eo p le  o f the  ho us e  ro s e  a ll to ge the r

rub b ing the ir  eyes  they lo o ked  a ro und  the  ho us e

and  a ll fe ll o n the  flo o r  lo s ing the ir  legs .

The  o ld  wo man c r ied  lo ud ly

the  o ld  man s hed  la rge  tea rd ro p s .

But b e fo re  lo ng the  o ld  man ro s e

came  to  me , ce remo nio us ly b o wed

twenty times , thir ty times  in rep e titio n and  s a id ,

“A mere  d ream, a  mere  s leep  I tho ught I had

b ut wha t wo nd er  to  s ee  yo ur  b les s ings  in rea lity.

To  o ur  humb le , humb le , [11]  meager  ho us e

yo u have  co me, and  fo r  tha t a lo ne  I am thankful

the  ko tan go d , the  grea t go d

p itie s  o ur  mis fo r tune

and  b eho ld , [12]  the  mo s t p rec io us  o f b les s ings

yo u have  given us .”  Thus  thro ugh tea r s

he  s p o ke .

Then, the  o ld  man cut an inau tr ee ,

b eautifully ca rved  a  fine  inau and  d eco ra ted  me .

The  o ld  wo man d res s ed  up

with the  little  child ’s  he lp  s he  ga the red  fir ewo o d

s co o p ed  wa te r , p rep ared  to  b rew wine , and  in a  little  while

a r ranged  s ix va ts  a t the  s ea t o f ho no r .

And  then, with the  o ld  wo man o f fir e , [13]  the  o ld  female  go d

I exchanged  s to r ie s  [14 ]  o f va r io us  go d s .

In two  d ays  o r  s o , wine  b e ing the  go d s ’ favo r ite ,

ins id e  the  ho us e  the  fragrance



a lread y wafted . 

No w, the  child , d e lib e ra te ly c lad  in o ld  c lo thes

to  invite  [15 ]  fro m thro ugho ut the  village

the  p aup ers  o f o ld  no w r ich

was  s ent o ff o n an e r rand .

As  I s aw him fro m b ehind , ente r ing each ho us e

the  child  d e live red  the  mes s age  he  was  s ent with

a t which the  p aup ers  o f o ld  no w r ich

b urs t into  laughte r :

“This  is  s tr ange , tho s e  p aup ers

wha t wine  they b rew

what feas t they invite  p eo p le  fo r

le t’s  go  and  s ee  wha t’s  the re

and  have  a  b ig laugh.”  So  s aying

to  o ne  ano the r , many o f them to ge the r  came

and  fro m a  lo ng d is tance , a t the  mere  s ight o f the  ho us e

s o me went b ack s ta r tled  and  emb ar ras s ed

while  o the rs  lo s t the ir  legs  up o n reaching the  fro nt o f the  ho us e .

Then, a s  the  lad y o f the  ho us e  went o uts id e

to o k a ll b y the  hand  and  us hered  them ins id e

a ll c rawled  and  s id led

no ne  ra is ing his  head .

Up o n this , the  mas te r  o f the  ho us e  ro s e

s p o ke  in a  s o no ro us  vo ice  like  a  cucko o ’s . [16 ]

Thus  and  s o , he  s a id , was  the  s itua tio n:

“Like  this , b e ing p aup ers , witho ut r e s e rva tio n

to  keep  co mp any with yo u was  b eyo nd  us

b ut the  grea t go d  to o k p ity

no  evil tho ughts  d id  we  ever  ente r ta in

and  s o  in this  manner  we  have  b een b les s ed

fro m no w o n thro ugho ut the  village  we  will b e  a  family

s o , le t’s  b e  fr iend s

and  keep  co mp any—to  yo u

I co nvey this  wis h.”  Thus

he  s p o ke , whereup o n the  p eo p le

time  and  time  aga in rub b ed  the ir  p a lms  to ge the r

ap o lo giz ing to  the  mas te r  o f the  ho us e  fo r  the ir  wro ngs

fro m no w o n they wo uld  b e  fr iend s , they s a id  to  o ne  ano the r .

I to o  rece ived  ce remo nia l b o ws .

Tha t d o ne , the ir  hea r ts  me llo wing

they he ld  a  chee r ful b anq ue t.



With the  go d  o f fir e , the  go d  o f the  ho us e  [17]

and  the  go d  o f the  a lta r  [18]  I s p o ke

while  the  humans  d anced  and  s tep p ed

watching which I was  d eep ly amus ed .

Two  d ays  p as s ed , three  d ays  p as s ed , and  the  b anq ue t end ed .

The  humans  mad e  go o d  fr iend s

s ee ing which I fe lt r e lieved  and

to  the  Go d  o f fir e , the  go d  o f the  ho us e

and  the  go d  o f the  a lta r  I b ad e  fa rewell.

Tha t d o ne , I r e turned  to  my ho us e .

Befo re  I a r r ived , my ho us e  had  b een

filled  with b eautiful inau and  b eautiful wine .

So , to  nea rb y go d s  and  d is tant go d s

I s ent a  mes s enger  to  invite  them to  a  chee r ful b anq ue t

I was  ho ld ing. At the  p a r ty, to  tho s e  go d s

I s p o ke  minute ly o f ho w when I vis ited  a  human village

its  ap p earances  and  c ircums tances  were

up o n which the  go d s  p ra is ed  me  highly.

When the  go d s  were  leaving, b eautiful inau

were  my gifts , two  o f them, three  o f them.

When I lo o k to ward  tha t Ainu village

no w it is  p eace ful, humans  a re

a ll go o d  fr iend s , tha t nishipa

b e ing the  village  head .

His  child , no w having b eco me

a  man, has  a  wife , has  a  child

is  filia l to  his  fa the r , to  his  mo ther .

Always , a lways , when he  b rews  wine ,

a t the  s ta r t o f a  b anq ue t, he  s end s  me  inau and  wine .

I to o  s it b ehind  the  humans

a t a ll times

as  I guard  the  human land .

Thus  the  o wl go d  to ld  his  ta le .

 

No tes

[1]  In b ygo ne  d ays , ad ults  mad e  s mall b o ws  and  a r ro ws  fo r  yo ung b o ys . While  enjo ying s ho o ting fo r  enjo yment a t tr ees  and  b ird s , b e fo re  they knew it, the  b o ys
b ecame s killed  a rchers . In the  Ainu wo rd  akshinotponku, ak means  a rchery, shinbot p lay, and  ponai a  little  a r ro w.

[2]  shiktumorke: a  lo o k. When trying to  lea rn a  p e r s o n’s  id entity, the  b es t way is  s a id  to  b e  to  lo o k a t the  eyes . When o ne  lo o ks  ab o ut r e s tle s s ly, o ne  is  s co ld ed .

[3]  achikara: it means  “d ir ty.”

[4]  When b ird s  and  b eas ts  a re  s ho t d o wn, it is  s a id  tha t they take  the  a r ro ws  b ecaus e  they want the  human-mad e  a r ro ws .

[5]  kotankorkamui: go d  o f the  land  o r  the  village . In the  mo unta ins , the re  a re  nupurikorkamui, the  go d  tha t has  the  mo unta in (b ea r ) , nupuripakorkamui, the  go d  who
has  the  eas t s id e  o f the  mo unta in (wo lf) , and  s o  fo r th, and  the  o wl is  p laced  next to  the  b ea r  and  the  wo lf. Kotankorkamui is  no t a  wild , has ty typ e  like  the  go d  o f
the  mo unta ins  o r  the  go d  o f the  eas te rn mo unta ins . Us ua lly, he  is  ca lm with eyes  c lo s ed , and  is  s a id  to  o p en his  eyes  o nly when a  s e r io us  event o ccurs .



[6 ]  Ceremo nia l whittled  twig o r  p o le , us ua lly mad e  o f willo w, with s havings  le ft o n ( tr .) .

[7]  Chir i Mas hiho  exp la ins  in a  fo o tno te  to  his  tr ans la tio n tha t when the  o wl go d  was  s ea ted  o n the  p a tte rned  mat b enea th the  ho no red  wind o w, its  s p ir it was
b e lieved  to  re s id e  b e tween ea r  and  ea r  (Shimajima wa hanazuna, p . 113) .

[8]  There  is  a  fir e  p it a t the  cente r  o f the  ho us e . The  s id e  aga ins t the  eas te rn wind o w is  the  s ea t o f ho no r . Lo o ked  a t fro m the  s ea t o f ho no r , the  r ight is  eshiso, the
le ft, harkiso. O nly men can take  the  s ea t o f ho no r . A vis ito r  who  is  humb le r  than the  mas te r  o f the  ho us e  re fra ins  fro m taking the  s ea t o f ho no r . The  mas te r  o f the
ho us e  and  his  wife  a lways  take  the  r ight s ea ts . Next in imp o r tance  a re  the  le ft s ea ts , while  the  wes te rn s ea ts  (nea r  the  entrance)  a re  the  mo s t humb le .

[9 ]  hayokpe: a rmo r . Whether  b ird s  o r  b eas ts , when in the  mo unta ins , tho ugh invis ib le  to  humans , they each have  a  ho us e  tha t r e s emb les  a  human ho us e  and  lead
the ir  lives  in the  s ame  s hap es  as  humans . When vis iting a  human village , they a re  s a id  to  ap p ear  in a rmo r . The ir  co rp s es  a re  the ir  gea r , and  the ir  true  fo rms ,
tho ugh invis ib le , a re  s a id  to  d well b e tween ea r  and  ea r  o f the  co rp s es .

[10 ]  Nishpa, no w s p e lled  nispa, meaning a  we ll-to -d o  man, a  wea lthy man o f high s ta tus , o r  mas te r , is  the  anto nym o f wenkur, a  p aup er  ( tr .) .

[11]  otuipe: o ne  with a  ta il cut s ho r t. [Anno ta ting the  p hras e  wenash shiri otuiash shiri.]  A d o g ta il s o  s ho r t tha t it lo o ks  cut o ff is  no t much res p ec ted . An
unwo r thy human is  b ad mo uthed  as  wenpe, b ad  fe llo w, and  otuipe, o ne  with a  ta il cut s ho r t.

[12]  chikashnukar. When a  go d  a t s o me  unexp ec ted  mo ment graces  a  favo r ite  human with a  grea t fo r tune , tha t p e r s o n s ays  in d e light ikashnukar an.

[13]  apehuchi, the  o ld  wo man o f fir e . The  go d  o f fir e , the  mo s t imp o r tant o f the  go d s  in the  ho us e , is  a lways  an o ld  wo man. When go d s  o f the  mo unta ins , the  s ea
and  s o  fo r th vis it a  ho us e  as  d o es  this  o wl go d , apehuchi takes  the  lead  in co nvers ing with the  gues ts . It is  a ls o  accep tab le  to  ca ll he r  kamuihuchi (d ivine  o ld
wo man) .

[14]  neusar, cha tting. While  wo r ld ly rumo r  is  a ls o  ca lled  neusar, us ua lly it r e fe r s  to  s uch things  as  kamuiyukar ( s o ngs  o f go d s )  and  uwepeker (o ld  ta le s ) .

[15]  ashke a uk. Ashke means  fingers  o r  hand . A uk means  to  take . This  r e fe r s  to  inviting p eo p le  when the re  is  a  ce leb ra tio n and  s o  fo r th.

[16 ]  kakkokhau: cucko o  vo ice . Becaus e  a  cucko o ’s  vo ice  is  b eautiful and  c lea r , o ne  who  a r ticula tes  s o  everyo ne  und ers tand s  is  likened  to  the  b ird .

[17]  chisekorcakui, the  go d  who  o wns  the  ho us e . The  go d  o f fir e  is  like  the  ho us ewife , the  go d  o f the  ho us e  like  the  mas te r . The  go d  o f the  ho us e  is  a  ma le , and  is
a ls o  ca lled  chisekorekashi, the  o ld  man who  o wns  the  ho us e .

[18]  nusakorkamui, the  go d  who  has  the  a lta r , an o ld  wo man. The  go d  o f the  a lta r , to o , is  a lways  female . When s o mething b ad  hap p ens  s he  may ap p ear  b e fo re
humans  in the  fo rm o f a  s nake . So , when a  s nake  ap p ears  nea r  the  a lta r  o r  nea r  the  eas te rn wind o w, p eo p le  s ay, “Perhap s  the  o ld  wo man o f the  a lta r  went o ut o n
s o me b us ines s ,”  and  they never  kill tha t s nake . It is  s a id  tha t if o ne  kills  it, o ne  will p ay d ea r ly fo r  it.
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