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Media and Nat io nalism in Co nt empo rary Japan

Ian Co ndry

Japanese his to ry has  beco me an explo s ive po litical is sue in the media to day, particularly in the jo urnalis tic co verage o f po liticians ’
s tatements  and o f recurring ques tio ns  o f textbo o k whitewashing. But as  s cho lars  o f Japan and As ia are aware, these perspectives
co ns titute o nly a po rtio n a much wider public debate surro unding his to rical reco nciliatio n in Japan. As  an anthro po lo gis t who
s tudies  yo uth culture and media, I have been dis turbed by the narro w range o f examples  that tend to  be relied upo n in co verage o f
natio nalism in Japan. I o ffer as  a co ntras t examples  fro m my o wn research o n Japanese rap mus ic and anime.

Altho ugh these mino r media fo rms  tend to  attract smaller audiences , I wo uld argue they exhibit certain characteris tics , no tably a
sense o f in-gro up intimacy, which may be increas ingly impo rtant in to day’s  digitally netwo rked era. While it is  wo rth attending to  the
s ize o f media audiences  in determining a message’s  s ignificance, we sho uldn’t neglect ques tio ns  o f ho w and why so me media
fo rms , even if they are mo re limited in reach, can be extremely po werful because they are engaging, persuas ive, and familiar. This
intimacy which fans  feel to wards  certain media fo rms  is  likely to  beco me an increas ingly crucial co ns ideratio n as  media migrates  to
“narro wcas t” channels  mo deled o n ideas  o f so cially netwo rked co mmunities  (Mixi, 2 ch., Yo uTube, the blo go sphere, etc.).

Impo rtantly, this  sense o f intimacy can in so me s ituatio ns  reinfo rce a no tio n o f an imagined co mmunity that can be transnatio nal,
and hence, draw into  ques tio n key assumptio ns  o f natio nalis t arguments . To  illus trate these po ints , I fo cus  two  natio nalis t autho rs
– To kyo  go verno r Ishihara Shintarô  and manga artis t Ko bayashi Yo shino ri – and co mpare their wo rks  with a recent anime TV series
Blood+ and a so ng by the Japanese rapper Hannya abo ut the s inking o f the Yamato  battleship. This  is  no t to  deny that Japanese
natio nalism may well be o n the rise. Indeed, variety o f media events  in 2006  can be viewed as  symbo lic o f a ris ing natio nalism in
Japan. Examples  include Prime Minis ter Ko izumi’s  vis it to  Yasukuni Shrine o n Augus t 15, To kyo  go verno r Ishihara’s  call fo r the
teaching o f patrio tism in Japan’s  s cho o ls , and recent manga bo o ks  by Ko bayashi Yo shino ri which celebrate Yasukuni and aim to
exo nerate Japan’s  co nvicted war criminals . In March 2007, Prime Minis ter Abe Shinzo  came under fire fo r denying there was  military
co ercio n in the sexual s lavery o f “co mfo rt wo men” during the Pacific War. A co mic s trip by Japanese-American artis t Tak To yo shima
and which appeared in the Bo s to n-area free paper The Weekly Dig illus trates  the o utrage felt in the US, and draws  attentio n to  the
heightened tens io ns  with China.

Figure 1: © Tak To yo shima, March 27, 2007, http://secretas ianman.co m

Meanwhile, No rimitsu Onishi o f the New York Times repo rts  that the US Ho use o f Representatives  co ns idering a no n-binding
reso lutio n “that wo uld call o n Japan to  unequivo cally ackno wledge and apo lo gize fo r its  brutal mis treatment o f wo men” (Onishi
2007).

But this  “Japan” is  no t all Japanese, and herein lies  so me o f the danger o f dis to rtio n in the co verage o f Japanese natio nalism. It is
beco ming almo s t a truism to  regard Japan’s  yo unger generatio n as  emblematic o f a ris ing Japanese natio nalism, but when scho lars
and repo rters  highlight such natio nalis t messages , even when po rtraying them in a critical light, we risk reinfo rcing the impress io n
that pro gress ive, o r at leas t alternative vo ices , are largely absent fro m yo uth-o riented media. I might add that part o f the impetus
fo r this  essay co mes  fro m co ntacts  fro m repo rters  in the summer o f 2006 . One British repo rter wanted examples  o f “right-wing,
natio nalis t Japanese rap.” When I said that mo s t (tho ugh no t all) Japanese rap tended to  espo use pro gress ive po litics , the repo rter
expressed dis interes t, saying in effect, “That’s  no t news .” An American repo rter in To kyo  co ntacted me fo r co mments  o n right-wing
manga, and she to o  was  uninteres ted in o ther examples  o f left-leaning manga.

It seems  difficult to  deny that the vo latility inherent in glo bal media appears  to  be increas ing. Danish carto o ns  o f the Pro phet
Muhammad, digital camera pho to s  o f to rture at Abu Ghraib, cell pho ne video  o f Saddam Hussein’s  hanging are jus t so me examples
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o f ho w the circulatio n o f media images  o ften exceeds  traditio nal bo undaries  o f edito rial res traint, such that bo rder cro ss ing
scandals  seem likely to  increase in the co ming years . Ho w then can we interpret these flo ws? One s tep is  to  widen the sco pe o f
media channels  co ns idered, we can o bserve a mo re co mplex relatio nship between transnatio nal media flo ws  and ideas  o f
natio nalism. By co mparing natio nalis t autho rs  with Japanese anime and rap, I ho pe to  illus trate parallels  and differences  between
these media fo rms  pro vide to uchs to nes  fo r analyz ing the increas ingly co mplex relatio nship between po pular culture and natio nal
identity. In particular, I pro po se that we sho uld pay greater attentio n (1) to  the ways  that Japanese natio nal identity is  increas ingly
blurred with transnatio nal identities , and (2) to  differences  in media influence that relate no t o nly to  the size o f the audience, but
mo re impo rtantly to  the intimacy between message and audience. By highlighting “intimacy” rather than “audience ratings ,” I want to
sugges t that the mass  culture/subculture divide is  abo ut much mo re than numbers , but also  abo ut affect.[1]

Put s imply, we are witness ing a shift fro m an age o f Nielsen ratings  to  an age o f Go o gle relevance. In the wo rld o f Go o gle, value is
measured no t by “ho w many view,” but by “who  is  linked to  who m.” We see this  shift in the explo s io n o f uses  o f the digital
techno lo gy that have no t, co ntrary to  so me initial predictio ns , replaced mass  media, but which co ntinue to  evo lve in o ften
unpredictable ways  as  part o f emerging co mmunities  o f co mmunicatio n.

The Internet era is  s till in its  infancy, yet even so  we are witness ing the rapid gro wth o f alternative co mmunicatio n channels ,
including in Japan, blo gs , BBS s ites  such as  2 Channel, so cial netwo rking o nline spaces  such as  Mixi, and the viral video  s ite
Yo uTube, used widely in bo th Japan and the US. With these, and with peer-to -peer so ftware that enables  unautho rized file sharing o f
media including mus ic albums  and anime pro grams  (o ften trans lated by fans ), it is  increas ingly impo rtant that the value o f media
sho uld no t be asso ciated so lely to  the number o f peo ple a particular message reaches , but perhaps  mo re impo rtantly, in terms  o f
the sense o f so cial co nnectio n which media messages  generate. The idea o f so cial intimacy is  meant as  a sho rthand to
ackno wledge that the attitudes  o f clo se friends  are likely to  carry much greater weight than a newspaper article, essay, o r edito rial.
No w that media co mpanies  themselves  aim to  mimic the so cial netwo rks  o f friends , might this  alter the relatio nship between media
and natio nalism?

Benedict Anderso n (Anderso n 1991: 6) o ffered a definitio n o f the natio n as  “an imagined po litical co mmunity – and imagined as
bo th inherently limited and so vereign.” He go es  o n to  say that co mmunities  are to  be dis tinguished “no t by their
fals ity/genuineness , but by the s tyle in which they are imagined” (Ibid.). In Anderso n’s  his to rical analys is  o f natio nalism, it was  print
media, travel, and civil bureaucracy that reinfo rce the specific character o f such imagined co mmunities , and thereby lay the
gro undwo rk fo r thinking abo ut the relatio nship between media and natio nalism. The interventio n I pro po se is  that glo bal media
intro duces  the widening po ss ibility o f imagining co mmunities  acro ss  natio nal and ethnic bo undaries  in ways  that co nflict with mo re
traditio nal no tio ns  o f natio nalism. At o ne level, with the expanding nature o f glo bal capitalism and the ways  security threats  (and
respo nses ) are increas ingly co nceived in fluid, transnatio nal terms , the “so vereignty” element o f Anderso n’s  equatio n is  shifting.
While so me media messages  aim to  co nso lidate the so vereignty o f Japanese natio n thro ugh the reinfo rcement o f a particular view
o f his to ry, as  we will see in the right-leaning essay and manga dis cussed belo w, o ther media fo rms  draw attentio n to  transnatio nally
imagined co mmunities , fo r example, as  artis t-fan gro ups  surro unding particular cultural s tyles , o f which anime and hip-ho p are jus t
two  o f the many po ss ible examples , but also  in terms  o f transnatio nally related so cial catego ries , such as  “victims  o f war.” To
explo re these is sues , I begin with a brief dis cuss io n o f Ishihara and Ko bayashi as  two  self-co nscio us ly natio nalis t autho rs , then
dis cuss  so me recent s cho larship o n Japan po inting to  fractures  in the imagining o f the natio nal co mmunity. I then describe so me
alternative perspectives  fro m anime and rap befo re co ncluding with a dis cuss io n o f media, intimacy, and natio nal identity.

War, Igno rance, and Yo ut h – A View fro m t he Right

An essay by To kyo  go verno r Ishihara (2006) o ffers  a place to  begin because he o ffers  a paradigmatic example o f a Japanese
natio nalism that begins  with a kind o f his to rical revis io nism related to  Wo rld War II. Published in the 1 July 2006  is sue o f the jo urnal
Bungei Shunju, the article makes  a case fo r revis ing Japan’s  law o n educatio n. Ishihara blames  the Allied Occupatio n Fo rces  fo r
dis to rting Japan’s  educatio nal sys tem, and argues  that no w, 60  years  later, is  the time to  revise the educatio nal sys tem to
inco rpo rate po licies  aimed at pro ducing “patrio tism” o r aikokushin ( literally, “feeling lo ve fo r the co untry”) in Japan’s  yo uth. In his
wo rds ,

One co uld say that the lack o f kno wledge that children and to day’s  yo ung peo ple have to wards  Japan’s  mo dern and recent
his to ry, and the failure to  attend to  the afflictio n and lo sses  suffered due to  Japan’s  defeat at the hands  o f America and
o ther natio ns , has  pro duced a kind o f maso chis tic attitude. (Ishihara 2006: 116)

Ishihara places  blame directly o n “media” fo r failing to  teach the ways  Japan was  crushed by America. Ishihara thus  sees  scho o ls  as
a necessary antido te to  the media’s  failure to  teach.

Go verno r Ishihara zero es  in o n the igno rance o f yo uth as  a particularly wo rriso me feature o f co ntempo rary Japan. He relates  a
s to ry to ld to  him by a WWII pilo t. The pilo t, while s tanding o n a co mmuter train, o verheard a co uple o f yo ung peo ple talking:

“Hey, did yo u kno w that 50  years  ago  Japan and America were at war?”
“What? No  way.”
“Idio t. It’s  the truth.”
“Are yo u serio us? Who  wo n?”

As  Ishihara relates  it, the pilo t, hearing this , experienced such a sho ck that he had to  get o ff the train and s it do wn o n a bench o n
the train platfo rm to  reco ver. Here the victim is  the pilo t, and the co untless  o ther Japanese who  suffered as  a result o f WWII. Fo r
Ishihara, the so urce o f the pro blem is  the lack o f his to rical kno wledge that leads  to  such co nfus io n o n the part o f yo ung peo ple.
What is  s triking abo ut Ishihara’s  lo gic, ho wever, is  the limited way in which he po rtrays  militarism, natio n and yo uth. Rheto rically, it’s
quite po werful, but lo gically, it igno res  as  much his to ry as  the yo uths  o n the train. Because Ishihara highlights  the mo ment when
Japan is  already at war with the US, he igno res  the decis io ns  that went into  Japan’s  imperialis t expans io n prio r to  being “smashed by
the US.”

Go verno r Ishihara relies  o n mo re than s imple hyperbo le, ho wever. He also  aims  to  ins till a sense o f intimacy thro ugh a lo gic o f
“patrio tism” o r, literally, the feeling o f lo ve fo r o ne’s  co untry (aikokushin), that begins  with “affectio n” (aichaku).

To  explain this  abs tract wo rd “lo ve” ( ai) in easy to  unders tand terms , we can say it relates  to  “affectio n.” Fo r us , we live by
embracing o ur affectio n fo r o ur families , the ho mes  we live in, the things  we use, o r the to wns  we belo ng to , and o ur
so ciety. That means  that o f co urse the natio n itself (kuni sono mono) is  so mething we can feel affectio n to wards . That’s  the
meaning o f “lo ve o f natio n” (aikoku). (Ishihara 2006: 112)

In a s triking rheto rical f lo urish, Ishihara uses  the example o f kamikaze pilo ts , and their des ire to  pro tect their families , as  an
example o f ho w lo ve fo r o ne’s  family naturally entails  lo ve fo r o ne’s  co untry. As  Emiko  Ohnuki-Tierney (Ohnuki-Tierney 2002) sho ws



in her bo o k abo ut cherry blo sso m imagery, this  ideo lo gical sho rt-circuit helped pro duce the tokkôtai suicide pilo ts  amo ng the
co untry’s  elite yo uth. Here was  see an especially extreme no tio n o f so vereignty, fo llo wing Anderso n’s  termino lo gy, fo r the imagining
o f co mmunity, ro manticiz ing suicide miss io ns  as  the pinnacle o f lo ve fo r o ne’s  co untry.

In pro po s ing that we co ns ider mo re carefully intimacy in media, I wo uld argue that intimacy o perates  o n two  levels : in terms  o f the
media fo rm (email being mo re intimate that a mo nthly paper jo urnal, fo r example) and also  in the narrative s tructure o f the
message, that is , in fo rm and co ntent. Here Ishihara illus trates  the latter in his  skill at arguing fo r a kind o f affectio n to wards  the
natio n that arises  naturally o ut o f affectio n fo r o ne’s  family, ho me, and ho meto wn. Altho ugh the media fo rm—thick, serio us  mo nthly
fo r intellectually-o riented adults—is  no t terribly intimate, the po litical message neatly erases  his to ry while attempting to  co nvey an
intimate relatio nship between the readers  and the natio n.

Manga, arguably, pro vides  a mo re intimate media fo rm, given its  visuality. The manga artis t Ko bayashi Yo shino ri who se right-leaning
po lemics  are aptly subtitled “Declaratio n o f Arro gance” (Gomanism sengen) uses  the visuals  to  place himself in his  co mics  as  the
o utraged, s creaming artis t, face-to -face in a sense with the reader. In the pas t co uple years , he published co mic vo lumes  defending
the Yasukuni Shrine and the “so -called A-Class  war criminals ” ( iwayuru A-kyû senpan) (Ko bayashi 2005; Ko bayashi 2006). In the
vo lume abo ut the war criminals , he to o  s ingles  o ut the igno rance o f yo uth, us ing a yo ung wo man who  blithely equates  General To jo
with Hitler. To  this  s cho o lgirl who  kno ws  no thing, Ko bayashi presents  his  o wn screaming, co mic likeness  to  set the reco rd s traight:
To jo  was  jus t a military man, fo llo wing o rders , and was  no t nearly the mo s t reactio nary o f the military leaders . To jo  was  jus t in the
wro ng place, at the wro ng time, do ing what any self-respecting perso n wo uld do  if called upo n by the empero r at that time.
Ko bo yashi depicts  To jo ’s  rise to  po litical po wer, arguing that the general was  far less  extreme than many in the military at the time.

While Ko bayashi do es  take a mo re detailed lo o k at the s teps  leading up to  the co nflict with the US, he o ffers  abo ve all an apo lo gia
that aims  to  exo nerate tho se caught in diff icult circumstances . I sho uld undersco re that the po pularity o f bo th Ishihara and
Ko bayashi is  co ns iderable, and their arguments  reso nate with the many Japanese who  feel that Japan “has  already apo lo gized
eno ugh” (a line I hear fro m so me o f my Japanese friends) and who  argue that China is  cynically us ing o ppo s itio n to  vis its  to
Yasukuni shrine as  a pretext fo r disguis ing the Chinese go vernment’s  o wn failings  and to  press  fo r further co ncess io ns  fro m Japan.
Nevertheless , there are reaso ns  to  believe that the Japanese have no t achieved a natio nal co nsensus  o n this  is sue, and, mo reo ver,
are s truggling with the very idea o f what “natio nal co nsensus” means  to day.

Fract ures fro m Wit hin, Pressures fro m Wit ho ut

At the same time that so me co mmentato rs  see a ris ing natio nalism in Japan, o thers  draw attentio n to  gro wing co ntradictio ns  in
Japan’s  po s twar sys tem, a sys tem that had been success ful in generating a bro ad co nsensus  abo ut natio nal directio n, but which
seems  less  co mpelling to day. Anthro po lo gis ts  William Kelly and Merry White (Kelly and White 2006: 65) po int to  a co mbinatio n o f
glo bal and natio nal changes  that are fo rcing a re-o rganizatio n o f so cial ins titutio ns  such that Japan is  at “a mo ment bo th o f
res idual dys functio n and o f emergent unders tandings  and arrangements .” The “lo s t decade” o f the 1990s , which meant no t o nly a
pro lo nged eco no mic recess io n, also  a called into  ques tio n o f no tio ns  o f Japan’s  natio nal o rder. The idea that all Japanese are
middle-class  is  waning as  mo re peo ple talk abo ut the gro wing divide between Japan’s  “winners  and lo sers ” (kachigumi makegumi).
Kelly and White key in o n o ther harbingers  o f change in Japan’s  natio nal o rder in terms  o f the “5 S’s ”: s tudents , who se increas ing
reliance o n private cram scho o ls  has  dis to rted the co ncept o f a merito cratic educatio n sys tem; s lackers , the freeters  and NEET [2]
who  either can’t o r wo n’t find s table careers ; s ingles , the yo ung peo ple who  delay marriage and threaten the safety net o f the family
that the s tate has  relied o n to  cushio n “res tructuring” layo ffs ; senio rs , who  represent a gro wing pro po rtio n o f the po pulatio n, and
who se co ntributio ns  to , and drains  o n, so ciety remain uncertain; and s trangers , Nikkeijin and o ther fo reign labo rers  who  bring
alternative sens ibilities  and dis rupt the no tio n o f a ho mo geneo us  Japan.

Jo hn Nathan (Nathan 2004) argues  that is  experiencing “a natio nal identity cris is ,” exemplif ied by reactio nary s truggles  to  edit
his to ry textbo o ks , and also  by the pro minence o f new entrepreneurs  who  shake up lo ng-held co rpo rate practices  (Nathan 2004: 9).
Nathan’s  bo o k is  a fascinating and valuable o verview o f so me o f the pivo tal changes  in co ntempo rary Japan po rtrayed thro ugh the
wo rds  o f a number o f key players . My o bjectio n, ho wever, arises  fro m the idea that co ntes ts  between peo ple like go verno r Ishihara
o n the right and left-leaning no velis t Oe Kenzaburo  represent, as  Nathan co ncludes  his  bo o k, “the po les  o f ambivalence that
co ntinues  to  be a tro ubling co nditio n o f co ntempo rary Japanese life” (p. 253). The idea o f “ambivalence” risks  giving the image o f an
internal debate that can be reso lved by o verco ming such two -mindedness . Rather, the is sue is  ho w these alternative vis io ns  play o ut
in co ntempo rary po litics  and so ciety. Thus , identifying the tens io ns  between so cial catego ries  in Japan, as  Kelly and White have
do ne, is  a mo re pro ductive avenue fo r unraveling the shifting character o f to day’s  Japan. The reaso n is  s imply that while individuals
may s truggle with the no tio n o f who  they are, the s truggles  o ver natio nal identity tend to  be mo re so cially specific and po litically
mo tivated, that is , largely o paque unless  explo red as  co ntes ts  between specific gro ups  o f peo ple. Mo reo ver, co ns ideratio n o f media
messages  that co ntras t with Ishihara and Ko bayashi o ffers  a windo w o n ho w debates  abo ut natio nal identity are intimately
co nnected with a transnatio nal imaginary and no t s imply a natio nal ambivalence.

Scho o lgirls, Mo nst ers and War in Anime: Blood+

The weekly, primetime anime pro gram Blood+ (2005) presents  a sharp co ntras t in co mpariso n to  bo th Ishihara and Ko bayashi fo r
the way the sho w represents  the threat o f o uts ide influences  and the impo rtance o f family with respect to  natio nal identity. Of
particular interes t is  the way the pro gram o ffers  vis io ns  o f family who se blo o d ties  do  no t map eas ily o nto  the s trength o f
relatio nships . The hero ine o f the s to ry, Oto nashi Saya, at firs t appears  to  be a no rmal high scho o l girl, living with two  bro thers  and
her father. It turns  o ut, ho wever, that she and her bro thers  are all ado pted, and Saya’s  real s is ter is  a murdero us  mo ns ter with
superpo wers , who m Saya mus t hunt do wn and eventually kill. Bo th Saya and her s is ter Diva beco me caught up in a murky
transnatio nal co nspiracy invo lving majo r pharmaceutical co rpo ratio ns  and co ver-ups  by the American military. Intriguingly, a central
plo t element is  Saya’s  gradual awakening to  her o wn checkered and blo o dy his to ry which fo rces  her to  reflect o n the vio lence she
has  caused in the pas t, and rais ing ques tio ns  o f ho w to  deal with that pas t while wo rking to wards  peace in the future.

The weekly half-ho ur series , bro adcas t o n Saturdays  at 6 :00  pm, began airing in Octo ber 2005. The 50-episo des  o f the series
fo llo w the adventures  o f Saya, her chevalier pro tecto r Hagi, and her two  bro thers , Kai (o lder) and Riku (yo unger). As  the series
begins , Saya is  po rtrayed as  athletic and smart but insecure. Her everyday high scho o l wo rld, ho wever, is  trans fo rmed when she
learns  she has  the unique ability to  kill blo o dthirs ty, winged, fanged mo ns ters  kno wn as  yokushu (“chiro ptera” in the English
trans latio n). She experiences  mys terio us  vis io ns  o f the American military in Vietnam sho o ting at mo ns ters , and the s laughter o f
inno cents , including wo men and children, po ss ibly at her o wn hands . Given the o pening reference to  the war in Vietnam, this  anime
o ffers  an interes ting co ntras t to  Ishihara’s  image o f yo ung peo ple who  kno w no thing abo ut the wo rld’s  military pas t. Blood+
presents  war as  so mething that to rments  yo uth living to day.



Figure 2: Blo o d+ po s ter with Saya and her chevalier Hagi © Pro ductio n I.G.
The po s ter reads  “I do n’t want to  hurt anyo ne every again”

Like many Japanese anime, Blood+ deals  in part with lo yalties  and the vio lence o f war. Altho ugh so me anime, such as  Space Battleship
Yamato, o ffered fairly black and white po rtrayals  o f “go o d guys  versus  bad guys ,” s ince then we find mo re o ften the elabo ratio n o f
gray areas  in battle. The o riginal Mobile Suits Gundam series  (1979), fo r example, pro duced as  many fans  o f Char Aznable, the warrio r
fo r the Zeo n rebels , as  fo r Amuro  Rei, defender o f the Earth Federatio n. That pivo tal series  s to o d o ut fo r the “reality,” as  the
creato rs  and fans  viewed it, in the po rtrayal o f fear, anxiety, and mo ral dubio usness  o f war (Otsuka and Sakakibara 2001: 204-
207). The heartbreaking class ic film Grave of the Fireflies directed by Takahata Isao  (1988) also  sugges ts  that a pro per his to rical
unders tanding o f war is  no t “who  fo ught who m,” but ho w the suffering was  extrao rdinary, and meted o ut o n civilians  as  well as
so ldiers . Since Gundam, o ne o f anime’s  attractio ns  has  been this  willingness  to  explo re the multiple dimens io ns  o f war’s  brutality.

In Blood+, the mys terio us  “chiro ptera” mo ns ters  – blo o d-thirs ty, red-eyed demo ns  with wings  – are symbo lically linked with American
military vio lence. In episo de s ix, fo r example, a gro up kno wn as  “Red Shield” and led by so me civilian Americans  who  sho w a deep
interes t in Saya’s  abilities , break into  an American military lab in Okinawa and crack the database. Access ing so me secret co mputer
files  reveals  a dis turbing trend, which David, the blo nde-haired American man explains  to  Saya: the secret lab they fo und was  used
by the US military in experiments  to  create the mo ns ters . He co ntinues ,

Until the Vietnam War there weren’t many incidents  invo lving Chiro ptera. In the entire wo rld, o ne case every few years . But
with that war, news  o f Chiro ptera appearances  increased dramatically. And in almo s t all cases , these o ccurrences  to o k
place in areas  o f internatio nal co nflict: Vietnam, Central America, the Gulf War, African civil wars  . . . And in tho se areas ,
either the US military o r US military-led internatio nal fo rces  were deplo yed. . . . Peacekeeping, retaliatio n, jus tice – there
were many reaso ns , but it’s  safe to  say that their real go al was  the military o ccupatio n o f the area. (Adapted fro m
Shinsen-Subs  trans latio n, a fan gro up that made subtitled bro adcas ts  fo r do wnlo ad)

This  representatio n o f America and Americans  carries  a dis tinctly transnatio nal flavo r. An American is  attempting to  unco ver the
secret o f the trail o f dead fo llo wing in the wake o f the US military’s  fo reign adventures . Several Japanese fans  o f the sho w who m I
spo ke with in the summer o f 2006  mentio ned this  anti-war aspect to  the sho w as  a key element o f its  appeal. I wo uld also  draw
attentio n to  the unwillingness  to  co ndemn “America” as  a natio nal who le, but rather dis tinguishing between the military and tho se
(Americans  and o thers ) o ppo sed to  the military’s  excesses . The imagined co mmunities  (and co nspiracies ) are defined less  by
natio nal o r racial features , than by co mmitments  to  particular ends . Whether everyo ne viewed the pro gram in that light is  so mething
I canno t pro ve. We can say, ho wever, that the narrative s tructure o f the sho w militated agains t s imple equatio ns  o f family, natio n,
and identity that were highlighted in Ishihara’s  writings . Ins tead, the series  po rtrays  the centrality o f transnatio nal alliances , bo th in
terms  o f military and big pharma co nspiracies , and in terms  o f the effo rts  o f Saya and the internatio nal gro up Red Shield to  co mbat
them.

As  the series  pro gresses , we learn that the blo o d o f Saya and her evil s is ter Diva has  unique po wers  to  create and to  kill the
mo ns ters , which co me o n several varieties . The US military and a shady multinatio nal co rpo ratio n aim to  use the blo o d, and the
mo ns ters  they pro duce, to  create bo th mo ns ters  that run amo k and genetically engineered mo ns ter-so ldiers  to  defeat them. The
military-indus trial co mplex, alo ng with American po liticians  in the White Ho use, are pleased by this  bus iness  mo del o f creating
fearso me enemies  while also  maintaining a mo no po ly o n tho se blo o d-derived so ldiers  that can defeat them. Saya, her bro thers  and
the Red Shield mus t so meho w undercut this  s cheme. In the end, so lutio n to  the vio lence in this  anime do es  no t lie in unders tanding
natio nal his to ry, but the mo re perso nal his to ries  related to  family, and the co nflicts  between transnatio nal co nspiracies  (bo th
military and co rpo rate), and ultimately the failure o f natio nal go vernments  to  s tem atro cities .

In o ther wo rds , the co ntent, o r narrative s tructure, o f the sho w po rtrays  a kind o f transnatio nal intimacy that rejects  s implis tic
no tio ns  o f “family” that define so cial relatio ns  in terms  o f “blo o d.” At bo th these levels , the natio n and the family, the wo rld-setting
(settei) o f Blood+ co ntradicts  the premises  o f affectio n and actio n that characterize Ishihara’s  no tio n o f the natio nal sacrif ice. In an
intriguing way, all o f the mo ns ters  are related, quite literally, by “blo o d,” yet their go als , and mo ral s tanding, vary dramatically. A
po s ter fo r the TV series  sho ws  Saya, and her pro tecto r Hagi, alo ng with the tag-line “I do n’t want to  hurt anyo ne anymo re,” clearly
Saya’s  vo ice. [3] In this  sense, the anime plays  at a symbo lic level with the kinds  o f so cial res tructurings  Kelly and White highlight in
their article. As  the no tio n o f a natio nal “family” weakens , many Japanese yo uth are ques tio ning their lo catio n in the larger so cial
wo rld. Blood+ represents  that so cial wo rld as  o ne that is  dangero us , full o f co rpo rate and military malfeasance, but with the
po tential to  be repaired if clo se friends  and emo tio nally attached s iblings  can wo rk to gether.



The use o f s cho o lgirls  and transnatio nal mo ns ters  as  co re characters  can also  be intriguingly related to  a recent bo o k by po litical
s cientis t David Leheny (Leheny 2006). In the bo o k, Think Global, Fear Local, he analyzes  the ways  po pular media representatio ns  have
been used to  jus tify enhanced po wers  fo r the s tate. In additio n to  examining the “war o n terro r,” he links  it with the media
sensatio nalism surro unding Japanese scho o lgirls  who  go  o n paid dates  (enjo kôsai) with middle-aged men.

Japan’s  newly demo ns trative s cho o lgirls  and murkily defined fo reign threats  (in particular, presumptive Chinese criminals
and No rth Ko rean spies ) became crucial symbo ls  o f a natio n under attack. Bo th seemed to  threaten the natio n’s  security,
the fo rmer by des tro ying Japan’s  so cial fabric fro m within, the latter by invading it. (p. 3)

Altho ugh these views  were co ntes ted by Japan’s  pro gress ives , the right-wing go vernment received help fro m internatio nal effo rts  to
pro tect children fro m sexual explo itatio n and to  s to p terro rism. What makes  Leheny’s  argument particularly useful is  his  effo rt to
sho w that media representatio ns , even when they pro ve to  be sensatio nal in the sense o f o vers tating the risks , nevertheless  can be
extremely efficacio us  bo th in terms  o f building media audiences  and in generating suppo rt fo r dubio us  s tate po licies . In o ther
wo rds , dismiss ing fears  o f the “paid dating” (enjo kôsai) as  a tawdry effo rt by the press  to  increase readership risks  igno ring the
bro ader feedback lo o ps  surro unding fear, po litical co ntro l, and cynical uses  o f transnatio nal alliances . Leheny draws  attentio n to  a
flip-s ide o f “fo reign pressure” (gaiatsu) by sho wing that internatio nal po litical effo rts , such as  co unterterro rism and po licies  agains t
sex trafficking, beco me articulated with natio nal effo rts  to  expand s tate po wers , in particular, as  Leheny sho ws , tho se o f the po lice.
Altho ugh no t directly related to  anime, Leheny’s  wo rk highlights  the multiple meanings  o f the figure o f the Japanese scho o lgirl in a
way that links  it to  go vernment po licies .

In co ntras t to  the “paid dating” media co verage which places  blame o n the yo ung wo men, the anime series  Blood+, ho wever,
illus trates  ho w o ther media messages  place agency fo r saving the wo rld literally in the hands  o f an empo wered scho o lgirl. Saya
co mes  to  see ho w her dilemma o f dealing with her pas t and wo rking to wards  the future is  echo ed in the lives  o f o ther girls  living
o verseas . In o ne o f the mo re mo ving plo t develo pments , Saya meets  a yo ung girl in Vietnam, who , tho ugh having lo s t a leg to  a
landmine, suppo rts  her family by searching fields  fo r explo s ives . Isn’t it po ss ible that this  primetime animated actio n-drama can
pro vo ke alternative unders tandings  o f threats  and respo nses  amo ng Japanese yo uth?

An additio nal way in which intimacy o perates  in the relatio nship between the anime series  and the co mmunity o f anime fans . The
Blood pro ject invo lves  no t o nly the TV series , but also  video  games , manga, no vels , and a webs ite that includes  fan dis cuss io n o f the
sho w, all o f which co ntribute to  an immers ive aspect o f this  sho w, such that it is  mo re than s imply a TV pro gram but mo re generally
a wo rld. Fan activities  surro unding anime, such as  co splay (co s tume play, i.e., dress ing up as  anime characters ), anime mus ic video s
(remixing anime clips  to  create mus ic video s ) and o ther fan-made wo rks , po int to  the centrality o f ideas  o f participatio n and active
interpretatio n as  part the attractio n o f anime. Of particular are fo reign (no n-Japanese) “fansub” gro ups  that digitize, trans late, and
make available o nline anime pro grams  bro adcas t in Japan. (Fo r example, check http://animesuki.co m/ fo r a lis ting o f recent
releases .) These fansub gro ups  reco gnize that what they do  is  illegal, but they tend to  view their wo rk as  a service to  make up fo r
the lag time between bro adcas t in Japan and release in the US. Mo s t fansub gro ups  remo ve links  to  their fansubs  o nce a sho w has
been licensed o r released in No rth America. That fans  wo uld take o n this  time-co nsuming pro ject, and at the same time firmly reject
the idea that they sho uld be paid fo r it, symbo lizes  the kind o f devo tio n that so me fans  have to wards  anime.

These fansubs  can also  be vehicles  fo r teaching abo ut his to ry and even US fo reign po licy. The fansub gro up Live-Evil pro vided o ne o f
the early trans latio ns  o f the firs t episo de o f Blo o d+ and in the do wnlo aded file, the sho w begins  with trans latio n no te. Because
trans latio n no tes  like this  are co mmo n to o ls  fo r expert o verseas  fans  o f Japanese animatio n to  educate their fello w fans , I quo te
the trans latio n no te at length to  give a sense o f bo th the to ne and co ntent.

Later in this  episo de, a few characters  mentio n the Status  o f Fo rces  Agreement. Since mo s t o f yo u pro bably aren’t up to
date o n all United States  fo reign po licy, it needs  so me explanatio n. The Status  o f Fo rces  Agreement is  essentially the
United States  go vernment’s  shield fo r military perso nnel in a fo reign co untry. It pro tects  military perso nnel fro m being
tried in a fo reign co untry subject to  that co untry’s  laws; ins tead what usually happens  is  they are tried by co urt martial (US
law). The Status  o f Fo rces  Agreement in Japan has  been in effect ever s ince the peace treaty was  s igned after Wo rld War II,
and it’s  viewed as  a o ne-s ide agreement by the Japanese. Feelings  are incredibly s tro ng in Okinawa where appro ximately
17,600  Marines  are s tatio ned, and tens io ns  between the US military and the civilians  there are especially high. The US
military has  had a pretty bad reputatio n there, where Marines  have no t been tried by Japanese law fo r charges  ranging fro m
rape to  murder. (Trans latio n no tes  by the fansub gro up Live-eviL, Episo de 1, Blood+, 2005)

This  to o  extends  the transnatio nal aspects  o f Japanese anime. No t o nly do es  the TV series  plo t explo re fantas tic representatio ns  o f
US military vio lence, but also , thro ugh fan effo rts  to  explain the s ignificance o f the plo t, American fans  educate and are educated
abo ut brutalities  o f American fo reign po licy related to  Okinawa. Such fansub trans latio n no tes  reveal ano ther level at which yo uth
themselves  are playing a ro le in glo bal media at a fan-to -fan level o f intimacy. In o ther wo rds , while an anime pro gram like Blood+
do es  no t carry the o fficial autho rity o f the go vernment o fficial, it can co nvey a greater intimacy. Anime remains  fairly marginalized
as  a media fo rm, even this  sho w airing in prime time, and yet it also  is  co nnected to  an internatio nal audience, driven by o verseas
fans  who  take the initiative in digitiz ing, trans lating, and uplo ading the sho w fo r o ther fans . In this  sense, the sho w is  transnatio nal
no t o nly in its  po rtrayal o f military co nflict, but also  in its  reach. It is  in this  sense that so me media are bo th “mo re subcultural” and
“mo re transnatio nal.” Quite a few glo bal, pro gress ive mo vements  share this  characteris tic, and I wo uld argue that Blood+ aims  to
capitalize o n a s immering unease with military interventio ns  and multinatio nal pharmaceutical co mpanies  – the bad guys  in this
sho w – especially tho se o f the US. Nevertheless , a caveat is  in o rder. Do  fans  actually take these messages  fro m the sho w? Clearly
so me do , at leas t tho se who  wro te the Live-Evil fansub gro up’s  trans latio n no te. Reading thro ugh the dis cuss io n fo rum o f Blo o d+
o n the webs ite o f the fansub gro up Shinsen-Subs , ho wever, sho ws  that US military injus tices  are less  dis cussed than the wo rkings
o f the co nspiracy and the uncertainties  surro unding ho w the blo o d o f Saya and Diva in fact wo rks . One o f the dangers  o f analyz ing
messages  into  anime series  like this  is  to  co nflate a s ingle perso n’s  interpretatio n (mine) with that o f all fans . Even so , I wo uld
argue it is  wo rth co ns idering anime pro grams  like Blo o d+ as  a means  o f assess ing so me o f the wider co ntexts  in which debates
abo ut his to ry, natio nalism, and vio lence are po rtrayed. The participatio n o f anime fans  wo rldwide in activities  beyo nd s imply viewing
sugges t a kind o f engagement with the media that indexes  certain kinds  o f intimacy as  well.

War Film Otokotachi no Yamato vs. War Rap Oretachi no Yamato

The live-actio n feature film Otokotachi no Yamato (2005, Dir. Sato  Jun’ya) o ffers  a quite different po rtrait o f bravery and war. Us ing
s tate-o f-the-art special effects  to  depict the blo o dy s inking o f Japan’s  larges t battleship in the clo s ing days  o f Wo rld War II, the film
aims  fo r a vis ceral refo rmatio n o f his to rical memo ry in line with Ishihara’s  vis io n. The film was  also  the inspiratio n fo r a rap so ng by
an artis t who  calls  himself Hannya. The so ng o ffers  a co ntras t to  the film in the way it po rtrays  o f the lesso ns  o f war, namely, no t as
a s to ry o f natio nal bravery, but rather as  an indictment o f the “great men” o f all co untries  who  use yo uth as  pawns . In this , the so ng
highlights  the transnatio nal character o f “victims  o f war,” and ques tio ns  the natio nalis t perspective that do minates  the film. The
titles  o f the two  wo rks  symbo lize the difference between the film’s  “men’s  Yamato ” and the so ng’s  “o ur Yamato ,” in which “o ur”
refers  to  to day’s  yo unger generatio n o f Japanese

The film begins  in present-day Japan and fo llo ws  Uchida Makiko , a wo man seeking to  vis it the final res ting place o f the Battleship

http://animesuki.com/


Yamato  o n the 60 th anniversary o f its  s inking. A fisherman finally agrees  to  take her after she reveals  that she is  the daughter o f a
seaman o n the battleship who  survived the battle. The fisherman to o  was  o n the Yamato , and the s to ry cuts  back and fo rth between
the present-day and the fisherman’s  reminis cences  o f the war. Like the American actio n-film Pearl Harbor (2001, Dir. Michael Bay),
Yamato (as  its  English title reads) fo cuses  o n po rtraits  o f bravery and brutality in the mids t o f battle, as  well as  o n the brief lo ve
s to ries  amo ng the pro tago nis ts . As  the Japanese language title—“the men’s  Yamato ”—indicates , the film fo cuses  o n the emo tio nal
s truggles  o f yo ung men, teenagers  really, caught in the pressures  o f war. When they firs t arrive o n the ship, they are smiling and
excited, with the emo tio nal atmo sphere undersco red by cheery marching mus ic. The film is  characteris tic o f the his to rical
revis io nism pro po sed by Ishihara, clearly echo ing his  po int that lo ve fo r o ne’s  co untry emerges  fro m lo ve fo r o ne’s  ho me. We see
scenes  o f the sailo rs  o n the bo at, facing their las t battle, crying o ut fo r their mo thers  as  they prepare fo r what they reco gnize will
be a devas tating fight. The intimacy pro vo ked by the yo ung men crying o ut fo r their mo thers , kno wing that they face almo s t certain
death, thus  emphas izes  the wo rkings  o f fictio nal re-enactments  o f war, bringing us  face-to -face with the blo o d, go re, and
dismemberment as  the faceless  enemy ruthless ly s inks  the ship. It's  a grueso me po rtrayal o f do o med yo uth co urageo us ly meeting
death. In the present-day, the sailo r’s  daughter and the high scho o l-age bo y who  helps  pilo t the fisherman’s  ship co me to
unders tand the hero ism o f the Yamato  sailo rs , and, in the end, salute them at the s ite o f the great ship’s  demise. Here we see the
perfect image o f three generatio ns  co ming to  respect the sacrif ice made by the sailo rs .

Figure 3: Scene fro m Otokotachi no Yamato (2005, Dir. Sato ) in which three generatio ns  unite in saluting the fallen dead o f Wo rld War
II

But ho w effective is  the graphic po rtrayal o f the Yamato ’s  demise as  an argument fo r Japanese patrio tism? Hannya’s  so ng, which
explicitly invo kes  the film (e.g., us ing the same digital image o f the battleship fo r the co ver o f his  s ingle) sugges ts  that the lesso ns
can in fact run co unter to  the kinds  o f interpretatio ns  that Ishihara and o ther natio nalis ts  wo uld expect.

I wo uld argue that this  dis tinctio n arises  in part because o f in-gro up/o ut-gro up differences  related to  a genre’s  fan base. Like anime,
Japanese hip-ho p mus ic is  a media fo rm that speaks  with a particular intimacy to  fans , that is , an ins ider feeling that co ntras ts  with
a mains tream genre like actio n-mo vies . There are s till many peo ple, bo th in the US and Japan, who  express  dis tas te o r igno rance
when it co mes  to  rap mus ic. Yet fo r tho se who  do  unders tand, the idea that hip-ho p sho uld generally suppo rt pro gress ive po litics  is
natural. Hip-ho p o riginated in largely African-American co mmunities  in New Yo rk City in the 1970s , tho ugh with ro o ts  in Jamaican DJ
s tyles , and co nnectio ns  to  Latino  and white participants  as  well. Given this  s tarting po int, hip-ho p has  been taken up in Japan as
“Black culture,” and thus  is  ano ther example o f the ways  imagined co mmunities  may tied to  catego ries  o ther than natio n-s tates .
Tho se who  participate in “a glo bal hip-ho p natio n” share a sense the intimacy thro ugh rap, o r at leas t, the hip-ho p mus ic we find
appealing. The intimacy arises  artis ts  and fans  share an interpretive space, where expectatio ns  o f what co unts  as  mus ic and lyricism
intersect with ideo lo gies  o f speaking o ut, flipping the script, and in-yo ur-face bravado  (Co ndry 2004). Hip-ho ppers  speak in a
mus ical language, a dialect different fro m, and hence carrying a different weight than, Ishihara o r Ko bayashi’s  writings . This  is  s imilar
to  the way blo gs  with their info rmal (so me wo uld say chatty) writing s tyle can help co ns truct an in-gro up atmo sphere. Yet the wo rld
o f hip-ho p is  also  less  exclus ive than o ther types  o f so cial netwo rked gro ups  such as  Mixi ( in Japan) that require an invitatio n fro m
an in-gro up member to  jo in. It seems  to  me that this  layering and intersectio ns  o f mediascapes  po ses  a central challenge fo r
grasping ho w it is  that we live in the mo s t info rmatio n-saturated mo ment in o ur planet’s  his to ry, yet the no ise-to -s ignal ratio  seems
to  wo rsen with each new techno lo gical advance.

Hip-ho p illus trates  bo th the o ppo rtunities  and dangers  o f media, exemplifying bo th pro gress ive pro tes t and co mmercial hedo nism,
but also  no table fo r the ways  that sampling and rapping pro vo ke an interro gatio n o f the pieces  o f his to ry we use to  co ns truct
o urselves  and o ur express io ns . As  I dis cuss  in the bo o k Hip-Hop Japan, Japanese rappers  explo re is sues  o f Japanese his to ry text
bo o ks , the s imilarities  between Hiro shima and 9/11, and the tragedies  o f the recent wars  in Afghanis tan and Iraq (Co ndry 2006).
Hannya’s  so ng “Oretachi no Yamato” (o ur Yamato ) was  written as  a tribute to  the film Otokotachi no Yamato. What makes  Hannya’s  so ng
so  interes ting is  the way it uses  the s inking o f the Yamato  as  an o ppo rtunity to  examine no t the masculinity o f military sacrif ice
(“the men’s ” o r otokotachi o f the film’s  title) but what the s inking means  fo r “us ” (oretachi), that is , to day’s  Japanese yo uth.

http://mixi.jp/
http://www.dukeupress.edu/books.php3?isbn=978-0-8223-3892-5


Hannya (2005) Oretachi no Yamato (Avex, Japan [s ingle release])

Hannya’s  mo ving lyrics  dispense with sentimentalism and fo cus  ins tead o n the co ntradicto ry emo tio ns  evo ked. While he
ackno wledges , that he “lo ves  Japan” (kono kuni ai shiteru) and that pro bably he to o  wo uld have taken that “o ne s tep fo rward” to
vo lunteer ( ippo mae ni deru), he ultimately places  blame fo r murdero us  military adventures  o n the “great men” who  s tart wars .

o ur generatio n, bo rn after the war [sengô ni umareta orera no sedai]
this  wo rld, where there’s  s till war [imada ni sensô shiteru sekai]
so mewhere idio ts  dis co vered them [dokka no baka hatsumei shi mata]
so mewhere idio ts  have them: nukes  [dokka no baka ga motsu kakuheiki]
yo u big men o f o ther co untries  [otaku no kuni no oerai san to]
sho uld get with o ther big men [otaku no kuni no oerai san de]
and fight it o ut by yo urselves  [sashi de kenka shite kuremasen ka]
all I really ho pe fo r is  peace [kocchi wa honki de negau yo heiwa]
. . .
befo re winning o r lo s ing, think life, [kachimake no mae no inochi sae]
think what it means  to  be human [hito to shite no kimochi sae]

Hannya (2006) “Oretachi no Yamato” from the album Naibu kokuhatsu
Avex Rush (Tokyo), AVCF-22605

Hannya reverses  the equatio n o f his to rical igno rance pro po sed by Ishihara and Ko bayashi. The right-wing co mmentato rs  see in
yo uth an igno rance o f the pas t, but fo r Hannya, it is  the gro wn-ups ’ natio nalis t interpretatio ns  o f the pas t that are mis taken and
s tupid.

As  these lyrics  make clear, the so cial gro uping being highlighted is  no t o ne o f natio n, but o f generatio n. The “us ” o f the so ng’s  title
is  clearly Hannya’s  generatio n o f yo uth, a generatio n where many are devo ted to  fo reign genres  o f culture like hip-ho p, yet which can
be used to  speak to  intimately lo cal co ncerns . Hannya dis tinguishes  between yo uth and the great men who  have nuclear weapo ns .
He argues  that if great men feel it’s  necessary to  fight, they sho uld fight amo ng themselves , because all he ho pes  fo r is  peace.
Hannya sees  victims  in the dead who  were o n the Yamato  battleship, and he sympathizes  with the families  who  were hurt by the
tragedy. Again, the s imple equatio n o f family and natio n pro po sed by Ishihara is  turned o n its  head: If yo u care abo ut family, then
yo u have to  realize that any military fighting will hurt o ther families , regardless  o f natio nal o rigin. This  is  a pro po sal fo r rethinking
the dangers  o f the wo rld in transnatio nal terms , as  Hannya says , in terms  o f what it means  to  be human. Of co urse, it’s  co nceivable
that so me fans  co uld interpret Hannya’s  so ng as  a call fo r renewed natio nalism, but in my o pinio n, this  wo uld be reading agains t the
grain.

The presence o f this  kind o f po litical critique in a rap so ng means  two  things  fo r o ur unders tanding o f media and natio nalism. Firs t,
many adults  are unlikely to  be aware that these perspectives  are circulating amo ng yo uth. They are quite literally o ut o f the lo o p. At
the same time, yo uthful rap fans  who  hear the so ng are already attuned to  the transnatio nal character o f hip-ho p as  a cultural fo rm.
So  the idea o f an “us ” that is  different fro m an o lder generatio n, that sees  in media a perso nal and express ive fo rm o f pro tes t (at
leas t in so me rap), can reinfo rce a kind o f intimacy, an in-the-lo o p feeling, that gives  mo re weight, bo th ratio nal and emo tio nal, to
Hannya’s  wo rds . Hannya’s  lyrics  likely reach a smaller audience than go verno r Ishihara, but the lyrics  are also  likely to  speak with a
greater intimacy, and seem mo re relevant to  a yo unger generatio n.

Co nclusio n

It may be that Japan is  beco ming “mo re natio nalis t” recently, but whether Prime Minis ter Abe’s  remarks  reflect a gro wing co nfidence
o n the part o f his to rical revis io nis ts , o r the las t gasps  o f an ideo lo gy under s iege remains  to  be seen. Prime Minis ter Abe’s  s inking
appro val ratings  may o r no t pro ve las ting, but it co uld sugges t that the rants  o f Ishihara and Ko bayashi, then, perhaps  sho uld be
seen less  as  evidence o f natio nalism and mo re as  reactio ns  to  a shifting gro und in which natio nalis t interpretatio ns  o f Japan’s
military pas t are giving way to  mo re transnatio nal and intergeneratio nal interpretatio ns  o f difference. If Kelly, White, and Nathan are
right, the fractures  within Japanese so ciety are s till being wo rked o ut. I ho pe I have sho wn ho w po pular culture is  o ne arena in which
these debates  are being waged. The thinking abo ut the transnatio nal dimens io ns  o f military co nflict, and the suffering o f wars ’
victims  regardless  o f natio nality, is  a theme that appears  pro minently in so me co rners  o f Japan’s  media culture, such as  in the
examples  I gave fro m anime and hip-ho p.

My aim in this  paper has  been to  sugges t that we think mo re carefully abo ut ho w we interpret different media representatio ns  in
relatio n to  ideas  o f natio nal identity, particularly in terms  o f the ways  channels  o f media that are o ften o ff-the-radar o f s cho larly



analys is  be co ns idered in terms  o f the intimacy in which messages  are co nveyed and in terms  o f the ways  transnatio nal imagined
co mmunities  are develo ping. Naming current changes  in Japan an “identity cris is ” is  perhaps  a co nvenient sho rt-hand, but being
mo re specific abo ut audiences  and the channels  by which messages  circulate and alliances  fo rm seems  to  me to  be a mo re
pro ductive way to  unders tand ho w being Japanese, po litically and culturally, is  different in to day’s  wo rld. To  that end, I wo uld
enco urage us  to  think mo re bro adly abo ut the diverse channels  by which media messages  circulate. As  yo ung peo ple increas ingly
igno re, o r do wnplay the impo rtance o f, mains tream media o utlets , the “Go o gle relevance” that arises  fro m so cially netwo rked media
is  likely to  increase. It seems  to  me that we scho lars  o f Japan can learn a lo t abo ut the po litical po wer o f media by co ns idering ho w
these “entertainment” media are also  so urces  o f po litical educatio n. Judging fro m the influence o f Yo uTube clips  in the recent US
electio ns , the autho rity Jo n Stewart’s  media analys is  thro ugh satire o n The Daily Show, o r s tudents ’ attachments  to  MySpace and
FaceBo o k, we sho uld no t be surprised that the keitai generatio n in Japan is  necessarily re-evaluating, in practice mo re than in theo ry,
the to uchs to nes  fo r their o wn media po litical futures . This  essay has  aimed to  sugges t that we co ns ider the dynamics  o f so cial
netwo rks  and intimacy in thinking abo ut the po wer o f media. Media fo rms  that were o nce marginal (o r “subcultural,” o r “mino r”)
nevertheless  can achieve subs tantial influence thanks  to  the viral character o f so cial netwo rks  and new techno lo gies . I also  believe
that we are seeing mo re transnatio nal dimens io ns  o f these netwo rks , which in turn affect the ways  natio nalism and glo balizatio n
interact in to day’s  wo rld.
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Notes:

[1] I should add that my work builds upon other scholars’ work on public spheres and
intimacy, including Giddens (1992), Habermas (1989), and McGuigan (2005) as well as
that of Japan scholars who have considered intimacy in unusual contexts including
religion (Kasulis 1990) and education (Rohlen 1989).

[2] Freeter is a term used to refer to part-time workers, often in the service industry,
who tend to move from job to job. NEET refers to those “not in employment, education
or training.”

[3] Image downloaded from here (accessed October 29, 2006):
http://www.productionig.com/contents/works_sp/data/p>
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